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The issue of linguostylistic peculiarities of fiction text is in the focus of 

modern linguistic researches. Such scholars as I. V. Arnold, I. R. Galperin, 

N.  A.  Kozhevnikov, A. N. Morokhovsky, Yu. M. Skrebnev and others 

investigated the functioning of stylistic devices in fiction text. Interest in 

this problem is still unflagging. M. Yu. Volkova states that stylistic 

peculiarities should be closely connected with the main idea and artistic 

intention of the writer [4]. According to V. V. Vynogradov, the 

combination of language means within the literary work is related to its 

contents and depends on the author’s attitude to it [3: 115].  

The article presents analysis of lexical peculiarities and stylistic devices 

in John Grisham’s novel "The Broker" [11]. John Grisham is a famous 

contemporary American writer, the founder of the new genre of legal 

thriller. His works are translated into many languages, have been 

successfully filmed and become a hit with the public. The main theme of 

his novels is the problem of a personality and their estrangement, the 

problem of an individual and society, an individual and the "system" (the 

greedy and corrupted corporations, banks, insurance companies and 

government structures) [6: 213]. Being an international espionage thriller, a 

crime story which differs from J. Grisham’s legal thrillers in its genre, "The 

Broker" is characterized by as an exciting plot and intrigue, bright 

characters and picturesque descriptions, a lot of action and suspense, as the 

rest of the author’s works. The effect of the thriller plot of the action story 

is created by means of expressive language. 

"The Broker" is a story of a notorious Washington power broker Joel 

Backman sentenced to a fourteen-year imprisonment, who, after spending 



six years of the term in a federal prison, was granted a pardon by the 

President. Having been released, Backman was moved to Italy. He was 

hunted by the Israelis, the Russians, the Chinese and the Saudis while the 

CIA were watching and waiting for his assassination. Despite the fact that 

his pursuers were highly qualified, Joel Backman managed to escape and 

return to the USA. 

One of the stylistic devices used in the novel that catches the readers’ 

attention and is thought provoking is allusion, a reference to some fact 

presumably known to the reader from various spheres of life. It enriches the 

image with various associative senses by means of a hint, a reference, and 

is purposefully used by the author [1: 232]. Allusion is evidence of the 

continuity and dialogicality of an artistic process [2: 23]. The more 

knowledgeable the readers are in terms of philosophy, history, literature, 

etc., the more possibility there is for them to adequately grasp the hidden 

sense of allusion. Allusion stands out against other stylistic devices as it is 

rather sophisticated and requires a proper educational level of the reader. 

The conditions of the emergence of allusion-related process are: the 

readers' knowing the source of the allusion, the presence of at least two 

texts – preceding text and text-recipient. The allusion process in which 

anthroponym occurs comprises semantics, meaning and function [9: 25] 

and includes two components: coding the information by the author and 

decoding it by the reader. The process of coding information by the author 

is based on the necessity of rendering additional notional layers in the text. 

The process of decoding information by the reader presupposes finding out 

the author’s implication [5: 64]. 

There are a number of classifications of allusion according to various 

principles. Thus, M.  Tukhareli  suggests a semantic  classification: 

1. Proper names – antroponyms (here also belong zoonyms, toponyms, 

cosmonyms, etc.). 

2. Biblical, mythological, literary, historical and other realia. 

3. References to citations, wisdoms, epigrams, reminiscences [10: 16–

17]. 

In John Grisham’s novel we find all the semantic types of allusion 

which contribute to the expressiveness of the text and testify to a versatile 



erudition of the author. Most of the allusions which are references to the 

events, personalities and the ones of the third type are known to the reading 

public at large. Whereas one of them is not worldwide known, and is 

familiar mostly to the American reader. For example, "There were two of 

them. The one with the voice arrived on the scene from the other side of 

Via Fondazza. He had basically the same suit, but with a bold white shirt 

with no buttons on the collar. He was older, shorter and much thinner. 

Mutt and Jeff. Thick’n’Thin" [11: 307]. Describing two CIA agents who 

were following Joel Backman, the author mocks at them and their 

appearance, making reference to the negative characters from an American 

newspaper comic strip created by cartoonist Bud Fisher in 1907 about "two 

mismatched tinhorns". Mutt was tall and thin while Jeff was short and fat. 

They both were perfect ignoramuses [12].  

In the following example reference is made to a historical fact, the 

notorious Watergate scandal which was caused by the illegal activities of 

the members of the Nixon administration in the 1970s.  Among those 

activities was bugging Nixon’s political opponents’ and suspicious 

officials’ offices. The unraveling of the fact resulted in the USA 

constitutional crisis and the resignation of President Nixon. John Grisham 

skillfully weaves reference to this fact into the plot of the book intensifying 

the effect by means of hyperbole: "As they settled in, Teddy glanced 

around the room, as if looking for bugs and listening devices. He was 

almost certain there were none; that practice had ended with Watergate. 

Nixon laid enough wire in the White House to juice a small city <…>" [11: 

12]. Using another allusion, the author aims at emphasizing the seriousness 

of Joel Backman’s crimes and public attitude to it: "There were eighteen 

counts, alleging crimes ranging from espionage to treason. When they were 

all read, Joel Backman was so thoroughly vilified that he belonged in the 

same league with Hitler" [11, p. 33]. After Joel Backman had been granted 

the Presidents’ pardon, he was hidden by the CIA agents in Italy. Although 

they were constantly on his trail, the broker managed to outwit them and 

escape to Switzerland, where he was given a car with a driver Franz who 

"<…> fancied himself a Formula One hopeful, and when Joel let it be 

known that he was somewhat of a hurry, Franz slipped into the left lane and 



hit 150 kilometers per hour" [11: 372]. Mentioning the famous world 

automobile racing championship, John Grisham lays emphasis on the neck 

breaking speed at which the driver was rushing his car trying to escape 

from the pursuers.  

The following example contains an allusion which belongs to the third 

semantic type: "Two were at the train station, looking for the needle in the 

haystack. Two were at Malpensa airport, twenty-seven miles from 

downtown. <…> Krater got closest to the needle" [11, p. 350]. It is used to 

show how challenging it was for the CIA agents to find Backman, the 

escapee, at such a crowded place as the huge airport in Milan. "The needle" 

is a reference to the idiom "to look for the needle in the haystack" which 

means that something is impossible to find. It should be mentioned that all 

the allusions in the novel "The Broker" have an ironic ring and are 

accompanied by a hyperbole which contributes to the expressiveness of the 

narration, adds tension to it and makes it easier for the reader to understand 

the author’s intention. 

Another typical feature of John Grisham’s style is a multiple use of 

synonyms which testifies to the author’s power of words. According to 

L. P. Yefimov, synonyms perform compositional, specifying and 

intensifying communicative functions [7: 65–66]. The synonyms in the 

novel are used for diversity and emphasis, they enrich the text of the novel 

and help to avoid the monotony of repetition, they impart additional 

features to the object, give a fuller description of it, besides, "their use 

contributes to precision in characterizing the object of speech" [8: 154]. 

The synonyms in the following example, connected by means of the 

conjuction "and", enable the author to specify the variety of criminals in 

American prisons hoping for the President’s pardon: "They were about 

pardons – desperate pleas from thieves and embezzlers and liars <…>" 

[11:  1]. The synonyms in the passage "How could a broke, disbarred, 

disgraced former lawyer/lobbyist convince a lame-duck president a last-

minute pardon?" [11: 31] are aimed at giving exhaustive information about 

the characters and emphasizing that their days on the political arena are 

numbered. Here is an example of synonyms which belong to different types 

of vocabulary, non-standard (slang) and standard (bookish): "The money, 



according to the snitch, was intended for Morgan’s use <…> The 

informant was unable to identify whose money had left Grand Cayman 

<…>" [11: 161]. In the passage "If Dan Sandberg’s phone rang before 6:00 

a.m., the news was never good. He was a night owl, a nocturnal creature 

who often slept until it was time to have breakfast and lunch together" 

[293] there occur periphrastic synonyms which explain the notion for the 

reader to feel more deeply that there was trouble in the air. Another 

example of periphrastic synonyms with a figurative meaning which signal 

the end of Morgan’s presidency can be found in the following sentence: 

"He (President Morgan) would not be the senior statesman, the grand 

old man of anybody’s party, the sage voice of experience" [11: 4]. To 

describe expressively the main character’s mental and physical fatigue 

caused by his constant flight from pursuers but at the same time to make 

the description varied and precise, the writer uses synonyms with a strong 

connotation: " <…> And when he crawled under the covers he was 

mentally drained and physically exhausted" [11: 360]. 

Among other stylistic devices which make the narration more 

expressive and colorful there are similes, metaphors and personifications. 

Similes in most cases are combined with hyperboles which give them a 

forcible ring: "He was sick of people <…> who acted as if the whole 

world was filled with spies" [11: 179]; "Her nose wrinkled as if the entire 

city was swimming in raw sewage" [11: 355]; "A grammatical mistake 

prompted a quick reprimand as if he’d just insulted the entire country" 

[11: 318]. A number of similes comprise a zoonym which produces a 

dramatic ("It was Marco all right, running like a wounded animal" [11: 

340]) or an ironic effect ("Then with both hands he gently pawed his beard 

backward, much like an old cat slicking down his whiskers" [11: 139]).  

Metaphors and personifications used by John Grisham also contribute 

to the expressiveness of the text. Structurally, most of the metaphors are 

simple: "We’ll wait, perhaps a year or then we’ll leak the word in the right 

places" [11: 14]; "He was thinking of maybe devouring the entire 

textbook for his first session with Ermanno" [11: 95]. However, there 

occur a number of sustained metaphors which consist of several images 

related to the central image. They imply satire on the US political system 



and its laws: "Six years ago, the Backman scandal had engulfed much of 

Washington and eventually tainted the White House. A cloud appeared 

over a popular president, paving the way for Arthur Morgan to stumble his 

way into the White House" [11: 10]; "U.S. society is so rotten. And the 

government is the height of hypocrisy – the world’s brightest democracy. 

Hah! Congress is bought and paid for by the rich" [11: 171].  

Personification is a variety of metaphor which presents inanimate 

objects as if they were human beings, ascribing to them such attributes as 

thought, feeling, action, etc. Owing to the use of names of parts of the body 

in personifications the author makes it possible for the reader to better 

perceive the characters’ state of mind or physical condition: "Lowell’s eyes 

always betrayed him because he was never deceitful" [11: 212]; "His feet 

were killing him but he would never think of declining <…> After a 

hundred arches, his calves were screaming for relief" [11: 234]. Some 

personifications have an ironic flavor: "They led him to a dark green sport-

utility vehicle that, though unmarked, practically screamed "government 

issue" to anyone looking" [11: 24]. 

Thus, the results of the analysis enable me to make a conclusion that the 

language of John Grisham’s novel is rich in various lexical stylistic devices 

which produce a dramatic, ironic or any other effect. Using allusions the 

author immerses his implication for the reader to bring it to the surface and 

decode it by recalling the real-life facts and names mentioned by the author 

and finding their hidden sense in the context. In John Grisham’s novel "The 

Broker" there can be found allusions-proper names, allusions-historical 

realia and allusions-references to idiomatic expressions. The author uses 

numerous synonyms in order to make the narration more varied, to 

emphasize some idea or give exhaustive information about some object. 

Among synonyms there are found different types: periphrastic, contextual, 

etc. Some of them belong to different functional styles. A lot of stylistic 

devices (similes, metaphors and personifications) are polyfunctional and 

comprise several ones (e.g. simile and hyperbole; allusion and hyperbole), 

a lot of them have a touch of irony. The findings of the research can be 

used in teaching such academic courses as Stylistics, Lexicology and 

Foreign Literature. 
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